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the World Burns 
STORY BY CLARKE MACKEY

Four babies are born in 2001, the 
same year that two planes crash into 
the World Trade Centre in New York 
and!change the world. In 2018, the 
four are teenagers attending Grade 
12!at Kingston Collegiate & Vocational 
Institute. Inspired by a fifteen-year-
old girl in Sweden, Greta Thunberg, 
they start organizing climate strikes 
and marches. In the years that follow, 
these four individuals!struggle!to 
survive the climate apocalypse. By 
2038, things reach a serious impasse. 
Our characters are forced to make 
hard choices.
 
This is the premise of a six-part radio drama,! The Mak-
ers and Shakers Society, broadcast on CFRC 101.9 and 
podcast this fall. Creating this project raised fascinating 
questions about media and politics in 2022.

Bengali novelist Amitav Ghosh, in! The Great Derange-
ment: Climate Change and the Unthinkable, makes the 
observation that climate change, despite being the great 
existential crisis of our time, is conspicuously absent 
from most!contemporary fictional works —!movies, tele-
vision, and novels. There is a small literary sub-genre, 
cli-fi (climate fiction), but otherwise climate change!is a 
theme only!in occasional documentaries. The larger field 
of apocalyptic and post-apocalyptic fiction, such as!Mad 

Max, nearly always avoids addressing climate change 
directly, instead attributing the fall of civilization to com-
ets, pandemics, aliens, or zombies.
 
As a filmmaker, I considered! how one could tackle the 
di"cult questions about climate change in a fictional 
work. The idea of creating a cinematic! simulation of 
the climate apocalypse was out of the question.! Turn-
ing climate breakdown into a spectacle for! audience 
enjoyment seemed counter-productive. And making 
movies in the Anthropocene is never innocent. No me-
dia is carbon-neutral. Cinema, in particular, is highly 
carbon-intensive —!in the production phase, of course, 
but also during consumption. Despite! what streaming 
services such as Netflix might say, emissions from every-
day video streaming are substantial and that’s unlikely 
to change soon.
 
Originally, I considered a solo theatre piece in which a 
storyteller travels back from the 2070s to speak to those 
living in the present. He tells stories about the unravel-
ling of the world as politicians and populations refused to 
acknowledge or address the crisis. Some remnants of this 
idea remain in the final work, but in the end!I took the 
project in a di#erent direction.

 In the late 1960s and early 1970s, while learning to be a 
film editor, I spent weeks in windowless rooms editing 
and mixing soundtracks for television and movies. I stud-
ied the art of Foley — synchronizing sound e#ects such 
as footsteps and movement directly to the actions on the 
screen. It was fascinating. My passion for sound never 
subsided. In retrospect, I probably spent too much time 
on sound with my production students at Queen’s! Uni-
versity. Later, when the podcasts! This American 
Life!and!Radio Lab!appeared on NPR, I was captivated.

 With the emergence of podcast! culture, it was inevi-
table! that people would resurrect the lost art of radio 
drama. In the last decade there have been dozens!of genre-
bending experiments, most notably! Homecoming! — so 
successful it was!turned!into a television series. Evoking 
the future entirely through sound seemed to me the ideal 
approach for!The Makers and Shakers Society.

Episode one starts with an aging narrator, called The 
Professor, who returns from the future to tell stories to 
present-day listeners. There’s a sub-plot in which a cli-
mate-friendly government gets elected in Canada and 
struggles to survive amid a powerful backlash. More than 
thirty actors bring these stories to life.
 
Finding a cast of mostly young voice actors in Kingston 
during a pandemic turned out to be di"cult. We were 
committed to building a company that included many 
BIPOC and LGBTQ+ performers. That meant reaching 
out beyond the normal casting call. Many people helped 
with this, notably Lib Spry, a veteran theatre maker who 
lives in the Skeleton Park neighbourhood. There were 
countless Zoom auditions during the fall. Once the cast 
was set,!we spent a weekend doing a read-through. Then, 
just when everything was in place, there was another CO-
VID lockdown,!which forced us to postpone recording for 
two months.

 Finally, in March, we entered the sound studio in the De-
partment of Film and Media at Queen’s! to begin work. 
Despite the tough subject matter, and with COVID pro-
tocols still in place, many of the actors remarked on how 
much fun it was doing theatre again after such a long hia-
tus. We want audiences to be engaged and entertained by 
the storytelling and production values, but we also hope 
that!The Makers and Shakers Society!will provide listen-
ers with some fresh ways to think about the crisis we all 
face.

The Makers and Shakers Society!is now playing on CFRC radio 
Thursday nights at 7:00 pm. Episodes are!also!available through 
most podcast apps and on the show’s website. For more  
information, check out:!makersandshakers.ca
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